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Upcoming Events 
Tuesday, November 27 
Senior Recital: Derek Zimmerman, tuba 
8:00 pm 
Kemp 
Wednesday,November28 
African Drumming and Dance Recital 
7:30 pm 
Kemp 
Thursday, November 29 
Music Factory 
8:00 pm 
Kemp 
Friday, November 30 
Senior Recital: Kevin Raht;jen, oko~ 
6:00 pm 
Kemp 
Senior Recital: Tyler Walls, euphonium 
7:00pm 
Kemp 
Saturday, December 1 
Music for the Holidays 
3:00 pm and 7:00 pm 
CPA 
Sunday, December 2 
Music for the Holidays 
3:00 pm 
CPA 
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his recital is in partial fulfillment of the graduation 
. equirements for the degree, 
Bachelor of Music in Performance . 
This is the seventieth program of the 2018-2019 season. 
Kemp Recital Hall 
November16,2018 
Friday Evening 
~-
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Program 
Please silence all electronics for the duration of the concert. Thank you. 
Chanson triste (1868) 
Harmonie du soir (1889) 
Cinq poemes de Pa11I El11ard (1935) 
I. Peut-il se reposer 
II. I1 la prend clans ses bras ... 
III. Plume d'eau Claire 
IV. Rodeuse au front de verre 
V. Amoreuses 
Phidyle (1882) 
~ Intermission ~ 
Don Q11ichotte a D11lci11ie (1933) 
I. Chanson Romanesque 
II. Chanson epique 
III. Chanson a boire 
Beau Soir (ca. 1878) 
La vie anterieure (1884) 
Mandoline (1882) 
Henri Dupaor.c 
(1848-19"1 
Claude Debussy 
(1862-1918) 
Francis Poulenc 
(1899-1963) 
Henri Duparc 
0 
Maurice Ravel 
(1875-1937) 
Claude Debussy 
Henri Duparc 
Claude Debussy 
G 
Notes 
Marie Eugene Henri Fouques-Duparc, master of French melodies, studied 
with renowned composer/pianist Cesar Franck and counted Faure among his 
proponents. Henri Duparc lived 85 years, yet he composed very little after 1884 
ts mental illnesses and self-doubt rayaged his creative faculties. Chanson triste 
and Phicfyle put the French emphasis on beautiful melodic lines on full display. 
Each is swept along by arching arpeggios that punctuate tl1e poetry's expressive 
lilt. La vie anterieure is especially poignant as Duparc's final melodie. 
Claude Debussy. By age 11, Debussy's piano skills were great enough to merit 
study at the prestigious Paris ConseITatory. Debussy's cantata entrance took 
top honors in the 1884 Prix de Rome composition competition. Beall soir and 
i\-fa11do/i11e reflect young Claude's penchant for virtuosic Yocals. At the Paris 
World Expo in 1887 Debussy experienced the Javanese gamelan performance 
that influenced his writing thereafter. Ham1011ie du soir captures tl1e departure 
from his early works into more diverse, innovative harmonic creations. 
Francis Poulenc was a French soldier in botl1 World Wars. His self-
proclaimed rebellion against the rise of fascism in early 20th-century Europe, 
O
especially during tl1e Nazi occupation of France, is evident in tl1c nature of 
nuch of his music - Cinq poemes de Pa11/ EIHard, written in 1935 during the rise 
of Nazi Germany and using the lyrics of Communist poet Paul Eluard, is a 
harmonic reflection of the social dissonance of his time - and by his own 
personal nature as an openly gay man whose partner was nearly deported for 
his sexuality. 
Joseph Maurice RaveL sandwiched between Debussy and Poulenc in botl1 
chronology and compositional style, remained remarkably consistent 
throughout his career. Ravel managed to leave his mark on tonal impressionism 
while creating a trademark style of his own. Don Quichotte a DuMnee was his final 
composition. Meant for a film version of Don Quixote in 1932, it was continually 
delayed by Ravel's battle with aphasia. The film's director, however, was 
prepared with a backup composer, and Ravel's finished work was never used 
for its original purpose. 
